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p. 5 oe We feel tw ross1ve uulty of Shaspeare, we sn,ll
begin to understand the separate plays as contributing to this single
harmony; and, understndirig, we stall be less and less inclined to
rqise questions of authorship. Many doubtful passages will be seen
to have been doubtful only becuse not understood.

p. 9 . . . I do not deny that sources exist . . . I only wish them
not to encroach on our imaginative appreciation.

/ p. 12 . . . we . instinctively feel that sources cannot be blexiOed
witn imaginative inLeipretation

See 3.01 e1lek and Warren, Theory of Literature pp. 59-60
'Yet th"re is no reason why Shakespeare could not have written poorly or
carelessly or why he could not have written in various styles imitating
his contemporaries. On the other hand, the older premise that every

word. in the Folio is Shakespeare's cannot be upheld in its entirety."

I

See 3.01 We"ek and Warrn, Teorcf Literature (l2,l14.9), p. 55
tine work of Dover Wjson more leitimately belongs to

'higher c'jticjsm% etc.

The Age of Shakespeare - A Guide to English Literature, Vol. 2" Edited by Boris
Pd7 Belle Saixvge Library. (Cassell: London) 19SS, Penguin Books.
1961. this edition.

a "Scholarship has affected the criticism of the past thirty years.- On the whole, critics have come to put more stress on Shakespeare the conscious
artist, and we bsar much less of the uneducated genius." p. 267.
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