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Never, never, never, never, neverl
Pray you, undo this button: thanl
Do you see this? Look on her, loo
Lock there, look there! -

1 do not suppose there is any special -
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E}R G&RDNER’S DATING OF THE
 SONGS AND SONETS

Mark Rﬂberts. in his Iong review of Helen

‘edition of Donne’s Elegies and Songs a&d&m m

passing a point which deserves fuller
probably had space. for. He objects to Dr. Gardner’s ta
‘s0 very positive’ a tone when she sa "t.am :

 of the Songs and Sonets ‘can be dated with abs

tainty’.! What Roberts does not discuss is whether we. m

-__entztled to object to anything other than the tone—whether,

that is, the evidence which Dr. Gardner adduces in order
to date the poems is convincing, or even plausible, gua e
dence. I shall follow out her arguments.

In section I of her introduction (‘The Love-Poetry of John
Donne’), Dr. Gardner says: ‘Donne himself has warned us
against making any simple equation between the truth of
the imagination and the truth of experience’ (p. xviii), am;i :
adds a little later that the strength of the love-poems is ‘a
strength of the imagination’ (p. xix). Nor, she goes on, ‘can

- we legitimately assume that poems that express idealistic
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